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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject 
to the following terms and conditions: 


1. The word ‘‘Galleries,’’ wherever used in these Conditions of Sale 
means the Kende Galleries, Inc. 


2. The Galleries have exercised reasonable care to catalogue and describe 
correctly the property to be sold, but they do not make any representa- 
tion or warranty as to the correctness of description, genuineness, 
authenticity or condition of said property. 


3. The Galleries reserve the right to withdraw any article from sale 
for any reason whatsoever before the article is offered for sale. 


4. Unless otherwise announced by the auctioneer at the time of sale, 
all bids are to be for the lot as a whole and as numbered in the catalogue. 


5. The highest bidder accepted by the auctioneer shall be the buyer. 
In the event of any dispute between bidders, the auctioneer may, in his 
discretion, determine who is the successful bidder, and his decision shall 
be final; or the auctioneer may reoffer and resell the article in dispute. 


6. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance over the 
previous bid, may be rejected by the auctioneer, in his discretion, if in 
his judgment such bid would be likely to affect the sale injuriously. 


7. ‘The name and address of the buyer of each article, or lot, shall be 
given to the Galleries immediately following the sale thereof, and pay- 
ment of the whole purchase price, or such part thereof as the Galleries 
may require, shall be immediately made by the purchaser thereof. If the 
foregoing condition, or any other applicable condition herein, is not 
complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article or lot, reoffered for sale. 

8. Unless the sale is advertised and announced as an unrestricted sale, 
or sale without reserve, consignors reserve the right to bid. 


9. Except as herein otherwise provided, title will pass to the highest 
bidder upon the fall of the auctioneer’s hammer, and thereafter the 
property. is at the purchaser’s sole risk and responsibility. 

10. Articles sold and not paid for in full and not taken by noon of 
the third day following the sale may be turned over by the Galleries 
to a carrier to be delivered to a storehouse for the account and risk of 
the purchaser, and at his cost. If the purchase price has not been so paid 
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in full, the Galleries may either cancel the sale, and any partial payment 
already made shall be retained by the Galleries as liquidated damages, or 
they may resell the same without notice to the buyer and for his account 
and risk, and hold him responsible for any deficiency. 


11. Property purchased will be delivered only on presentation of a 
receipted bill. The Galleries reserve the right to make delivery to any 
person presenting such receipted bill. If a receipted bill is lost before 
delivery, the buyer should immediately notify the Galleries. 


12. If for any cause whatsoever any article sold cannot be delivered 
or cannot be delivered in as good condition as the same may have been at 
the time of sale, the sale will be cancelled without any liability to the 
Galleries and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


13. In addition to the purchase price, the buyer will be required to 
pay the Federal, State and local taxes now or hereafter imposed upon 
the sale of the article or articles, unless the buyer is exempt from the 
payment thereof. 


14. The Galleries, subject to these Conditions of Sale and to such 
terms and conditions as they may prescribe, but without charge for their 
services, will undertake to make bids for responsible parties approved by 
them. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and 
must state the catalogue number of the item and the name or title of the 
article to be bid on. The Galleries reserve the right to decline to under- 
take to make such bids. 


15. The records of the Galleries are in all cases to be considered final. 


16. ‘The Galleries will facilitate the employment of carriers and packers 
by purchasers, but will not be responsible for the acts of such carriers 
or packers in any respect whatsoever. 


17. ‘These Conditions of Sale cannot be altered except in writing by 
the Galleries or by public announcement by the auctioneer at the time 


of sale. 
Sales Conducted by 
ROUIS=A. CRACO, ess HERBERT Ac KENDE? -. THEODORE: J. MULDOON 


GED Ee GAC ERE Ss 2c ieN CG. 
AT GIMBEL BROTHERS — 11TH FLOOR 
33RD STREET % BROADWAY « NEW YorK (1) 


Telephone PENNSYLVANIA 6-5511 . Cable KENDART 3AL 
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Ir You ARE UNABLE TO ATTEND THE SALE IN PERSON 
WRITE, WIRE OR TELEPHONE THE KENDE GALLERIES 


AND Your Bips WILL BE EXECUTED WITHOUT CHARGE 


A PRICED COPY OF THE CATALOGUE MAY BE 
OBTAINED FOR FIFTY CENTS A SESSION 
PLUS THE COST OF THE CATALOGUE 


Your attention is invited to the Conditions of Sale on Pages 2 and 3 
of this Catalogue. 


SATURDAY, FEBRUARY 151TH, 1947 


CATALOGUE NUMBERS | To 145 INCLUSIVE 


HEINRICH ALDEGREVER 
German: 1502-1558 


1. THE DANcERS, NUMBER II: ENGRAVING 
Bartsch No. 170. Original engraving by Aldegraver; good impression, bear- 
ing the artist’s 4.G. signature and the date 1838. 


FRANCESCO BARTOLOZZI, R.A. 
English: 1725-1815 


2. Two PORTRAITS AFTER HANS HOLBEIN: STIPPLE ENGRAVINGS 
The Earl of Surrey and the Earl of Bedford, two stipple engravings printed 
in color by Bartolozzi after paintings by Holbein; good impressions, medium 
folios showing the plate marks. 


MARIUS BAUER 
Dutch: 1864-1932 


3. ARRIVAL OF BIZIER AND ENTRANCE TO THE TEMPLE: Two ETCHINGS 
Two original etchings by Bauer; fine impressions signed by the artist; editions 
limited; plates destroyed. 


HANS SEBALD BEHAM 
German: 1500-1550 


4. RETURN OF THE PRODIGAL SON: ENGRAVING 
Original engraving by Beham; extremely fine impression, bearing the artist’s 
signature H.S.B.; slight tear in upper left-hand corner. 


5. WASTING HIs SUBSTANCE IN Riotrous LivING: ENGRAVING 
Bartsch No. 32. Original engraving by Beham; extremely fine impression, 
bearing the artist’s initial signature and the date 1840. 


6. HERCULES AND CEREBUS, AND PATIENCE: Two ENGRAVINGS 
Bartsch Nos. 100 and 128. Two original engravings by Beham; good impres- 
sion, bearing the artist’s initial signature and the dates 1545 and 1540. 
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10. 


i]. 


12. 


13, 


FRANK W. BENSON 


American Contemporary 


WINTER WILD FOWLING: ETCHING 
Paff No. 65. Original etching by Benson; fine, rich impression ce by the 
artist; edition limited, plate destroyed. 


SINGLE Duck: DRY-POINT 
Paff No. 123. Original dry-point by Benson; extremely fine impression, 
signed by the artist; edition limited, plate destroyed. Very rare. 


THE Duck BLIND: ETCHING 
Paff No. 210. Original etching by Benson; fine impression, bearing the 
artist’s signature; edition limited, plate destroyed. 


YELLOW LEGS AND BLUE HERON: Two ETCHINGS 
Paff Nos. 225 and 39. Two original etchings by Benson; fine impressions, 
signed by the artist; editions limited, plates destroyed. 


GEORGE BIDDLE 
American: 1885- 


PoLLoy PULQUE: LITHOGRAPH 

Original lithograph by Biddle, fine impression, signed by the artist. Edition 
limited to 50 impressions. Stone destroyed. Framed. Together with original 
pen and ink drawing by Kemble of race track caricatures and an engraving by 
Ruphonus, Portrait of F. Augustinus. Framed. (Together 3 pieces.) 


RICHARD EVATT BISHOP 
American: 1877- 


REFLECTIONS: DRY-POINT 
Original dry-point by Bishop; extremely fine impression, signed by the artist. 
Edition limited, plate destroyed. 


BLACK GLEANERS AND BOGSPRIGHTS: Two DRY-POINTS 
Two original dry-points by Bishop; extremely fine impressions, signed by the 
artist. Edition limited, plates destroyed. 
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14. 


Lo. 


16. 


Le 


18. 


19, 


20. 


BISHOP (ConrTINUED) 


THE BULLNECKS AND DAWN AT CURRITUCK: Two DRY-POINTS 
Two original dry-points by Bishop; fine impressions, signed by the artist. 
Editions limited, plates destroyed. 


YELLOWLEGS: DRY-POINT 
Original dry-point by Bishop; extremely fine impression, signed by the artist. 
Edition limited, plate destroyed. 


EDMUND BLAMPIELD 
English: 1875- 


THE BATHING MACHINE, THE OLD PIERHEAD AND THE FISHER- 
MEN’S RETURN: THREE ETCHINGS 


Three original etchings by Blarrsield; good impressions editions limited, 
plates destroyed. 


FRANK BRANGWYN 
English: 1867- 
On LONDON BRIDGE AND RIVER AT ST. CIRQUE: Two ETCHINGS 
Original etchings, fine impressions, signed by the artist. Editions limited, 


plates destroyed. Together with Beggar Assise and Venetian Boats, original 
etchings by Frank Brangwyn. (4 pieces.) 


ARTHUR BRISCOE 
English: 1873- 


THE ROARING FORTIES AND THE OLD MAN: Two ETCHINGS 
Two original etchings by Briscoe; fine impressions, signed by the artist. 
Editions limited to seventy-five proofs and plate destroyed. . 


THE ORATOR AND SORTING FISH: Two ETCHINGS 


Two original etchings by Briscoe; fine impressions, signed by the artist. 
Editions limited to seventy-five and plates destroyed. 


GERALD LESLIE BROCKHURST 
American: 1890- 
SIENA: LITHOGRAPH 


Original lithograph by Brockhurst; fine impression, signed by the artist. 
Edition limited, stone destroyed. Framed. 
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BROCKHURST (ConrINUED) 


21. ADOLESCENCE: ETCHING 
Original etching by Brockhurst; extremely fine impression, signed by the 


artist. Edition limited to ninety-one proofs and plate destroyed. 


[SEE ILLUSTRATION ] 
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BROCKHURST (Con TinuepD) 


22. PORTRAIT OF SIGNOR INVERNO: PEN AND INK DRAWING 
Original pen and ink drawing with wash by Gerald L. Brockhurst, signed by 
the artist. With biographical note about the subject signed by the artist. 


[SEE ILLUSTRATION ] 


20- 


24. 


22. 


26. 


ak 


28. 


29: 


30. 


DAVID YOUNG CAMERON. 
Scotch: 1865-1945 


WATERLOO PLACE, LONDON: ETCHING 
Rinder No. 290. Original etching by Cameron; good impression, signed by 
the artist; edition limited, plate destroyed. 


Far FEOCHAN AND HILLS OF MORVERN 

Two colored prints after the paintings by Cameron; good impressions, signed 
by the artist; editions ‘limited. Together with Norman Village, original 
etching by Cameron, signed in the plate. Framed. (3 pieces.) 


THE HILLs OF MORVERN 

Colored print after the painting by Cameron; signed by the artist; in good 
condition; edition limited. Together with two color prints by Brangwyn, 
both signed by the artist. 


THOMAS CHEESEMAN 
English: 1760-1820 


GENERAL WASHINGTON: ENGRAVING 

Engraving by Cheeseman, after the painting by John Trumbull; fine impres- 
sion in perfect condition. Together with two engravings, The Battle on 
Lake Erie. Large folios. 


TIMOTHY COLE 
English: 1852-1931 


THREE Woop ENGRAVINGS 
The Dance, Madonna and Child, and Madonna Feeding Child; three original 
wood engravings by Cole. All fine impressions, signed by the artist. Framed. 


T. HAMILTON CRAWFORD 


English Contemporary 


Going Away: MEZzzoTINT ENGRAVING 
Original mezzotint printed in color by Crawford; fine impression, signed by 
the artist; edition limited, plate destroyed. 


HONORE DAUMIER 
French: 1808-1879 


NouvEAUTES PHILANTHROPIQUES AND UNE QUERELLE Dp ALLEMAND: 


Two LITHOGRAPHS 
Two original lithographs by Daumier from the Robert Macaire Series. Fine 
impressions on plate paper, in fine condition. 


LE CHARVONNIEU AND L’ANNONGE ET LA-RECLAME: Two LITHO- 


GRAPHS 
Two original lithographs by Daumier; fine impressions, bearing the artist’s 
initial in the stone; proofs on plate paper. 
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31. 


32. 


33. 


34. 


ae 


T;G. DUTTON 
American, XIX Century 


THE CUTTER YACHT VOLANTE, 59 Tons: LITHOGRAPH 
Lithograph in color, published by Ackerman and Company, London, 1865. 
Medium folio, good impression with large margin. 


GERARD EDELNICK 
Flemish: 1640-1707 


PORTRAIT OF NICHOL BLANPiGNON: ENGRAVING 

Original engraving by Edelnick after the painting by Vivien. Good impres- 
sion, in perfect condition. Together with a mezzotint engraving of Mark 
Akenside and two sets of six small eighteenth century woodcuts. Also a print 
depicting the Italian court. (Together 5 pieces.) Framed. 


SAMUEL ARLENT EDWARDS 
American: 1862- 


THE YOUNG PRINCESS: MEZZOTINT ENGRAVING 

A mezzotint engraving printed in color by Edwards; fine impression, signed 
by the artist; edition limited, plate destroyed. Together with Mrs. Urghart, 
mezzotint engraving printed in color by Ellen Jowett; fine impression, signed 
by the artist. (2 pieces.) 


LADY GROSVESNOR: MEZZOTINT ENGRAVING 

Mezzotint engraving by Edwards; fine impression, signed and printed by the 
artist. Together with a stipple engraving by Alexandre Chaponnier, L’Atten- 
tion Maternelle; fine impression, slightly foxed. 


ENDICOTT AND COMPANY 
American: XIX Century 


THE MISSIONARY PACKET MORNING STAR, Boston, NOVEMBER 
18TH, 1866: LITHOGRAPH 


| Original lithograph by Endicott and Company; Reet folio; fine impres- 
.sion, in perfect condition. 
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36. 


37. 


38. 


39. 


40. 


IGNACE H. J. T. FANTIN-LATOUR 
French: 1836-1904 


HoMAGE A ROSSINI AND LA FEE DES ALPES: Two LITHOGRAPHS 

G. 160 and H. 55.. Two original lithographs by Fantin-Latour; good impres- 
sions, medium folios. The former signed and dated in the stone; edition 
limited to fifty proofs and stone destroyed. The latter inscribed and signed 
in pencil on the margin; edition limited to 25 proofs. 


ITALIE, LES TROYENS OF BERLIOZ AND HOMAGE A HECTOR BERLIOZ: 
Two LITHOGRAPHS 
The former H. No. 52. Two original lithographs by Fantin-Latour. The 


former signed in pencil on margin; executed 1884. The latter signed in the 
stone. Extremely fine impressions. 


HOMAGE A ROBERT SCHUMAN: LITHOGRAPH 
G. 108; original lithograph by Fantin-Latour, fine impression bearing the 


artist’s signature on margin; edition limited to 8 proofs and stone destroyed. 
Extremely rare. 


HEDLEY FITTON 
English: 1858-1929 


SAINT JOHN’S STREET, EDINBOROUGH AND RUE PIROUTTE: Two 
ETCHINGS ol , 

Two original etchings by Fitton; good impressions, signed by the artist; 

editions limited and plates destroyed. fe 


JEAN JACQUES FLIPART 
French: 1714-1797 


L’ACCORDEE DE VILLAGE AND LE PARALITIQUE SERVI PAR SES 
ENFANTS: Two ENGRAVINGS 


Two engravings by Flipart after the paintings by Greuze; extremely fine 
impressions, in perfect condition; large folio. 


kz 


41. 


42. 


43. 


44. 
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JEAN LOUIS FORAIN 
French: 1852-1931 


LE BouQguET: ETCHING 
Original etching by Forain; fine impression, signed in the plate. Edition 
limited to twenty-five impressions and plate destroyed. 


[SEE ILLUSTRATION ] 


THREE LITHOGRAPHS OF POLITICAL SUBJECTS 

Three original lithographs by Forain; good impressions, signed by the artist 
in the stone and in pencil on the margins. Together with four colo-type 
reproductions of similar lithographs -by Forain. 


JOSEPH GRAY 
English: 1890- 


EDINBOROUGH FROM MoRRISTON: ETCHING 
Original etching by Gray; fine impression, signed by the artist. Together 
with two etchings by Hoyten, one by Affleck and one by Costigan. (5 pieces.) 


FRANCOIS HABERMAN 
French, XVIII Century 


TRIUMPHAL ENTRY OF THE ROYAL Troops IN NEw YORK 


Original engraving by Haberman; good impression with color, in perfect 
condition. 
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ARTHUR BURDETT FROST 
American: 1851-1928 


45. JIGADER: WaAasH DRAWING 
In the foreground is sprawled an irate Negro drummer, who has fallen from 
the rear coach of a train which has come to a halt farther up the track; a 
crowd of passengers are dashing down the road to assist the unfortunate man, 
whose crushed drum lies beside him. Signed at lower left A. B. Frost. 


[SEE ILLUSTRATION } 


46. THE JIGADER’S Drum: WASHING DRAWING 
In the lamp-lit interior of a cabin a man leans over a paper-littered table and 
regards an old Negro, dressed in a band uniform, who kneels beside a drum 
with a broken skin; the leaves of a manuscript cover the cot.in the foreground. 
Signed at lower right A. B. Frost. 
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AT. 


A. B. FROST (ConrinueEp) 


DRAWING A BEAD: WATERCOLOR 

A westerner is standing beside his red horse on a sandy hillside, dotted with 
rocks and sage brush; he is taking aim with a double-barreled rifle at a pair 
of mule deer, whose heads are peering over the rim of the hill. Signed and 


dated at lower left 4. B. Frost, CM.C. (18)98. 10 x 14 inches 


[SEE ILLUSTRATION] 


48. 


49. 


30. 


ol. 


52. 


D3. 


DA. 


D0. 


AXEL HERMAN HAIG 
Swedish: 1835-1921 
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PALMA CATHEDRAL, SEVILLE CATHEDRAL, AND THE CATHEDRAL OF 
MONSCALE, SICILY: THREE ETCHINGS 


Three original etchings by Haig; fine impressions, signed by the artist; editions 
limited, plates destroyed. 


PALERMO CATHEDRAL, MONUMENT OF SCALIQUE, VERONA AND SAINT 
GILES CATHEDRAL: THREE ETCHINGS 

Three original etchings by Haig; fine impressions, signed by the artist; editions 

limited, plates destroyed. 


SAINT MARK’S CATHEDRAL, SAINT ZENO, VERONA AND SEGOBIA: 
THREE ETCHINGS ; 
Three original etchings by Haig; fine impressions, signed by the artist; editions 

limited, plates destroyed. 


PALERMO CATHEDRAL, CATHEDRAL OF CHARTRES AND KIRKSTALL 
ABBEY: THREE ETCHINGS 


Three original etchings by Haig; good impressions, signed by the artist; 
editions limited, plates destroyed. 


WILLIAM LEE HANKEY | 
English: 1869- 


Younc GIRL KNEELING IN CHAIR: ETCHING 

Original etching by Hankey; fine impression, signed by the artist. Few fox 
marks. Together with original etchings by D. M. Smith, Ernst Lumsden and 
Peggy Bacon. All fine impressions, framed. (Together 4 pieces.) 


NupDE MopEL SEATED: ETCHING 

Original etching by Hankey; fine impression, signed by the artist; edition 
limited, plate destroyed. Together with original lithograph by Wright, Two 
Nudes; good impressions, badly foxed. Framed. (2 pieces.) 


ERNEST HASKELL 
American 1876-1925 


HILLSIDE IN DAKOTA: ETCHING 

Original etching by Haskell; fine impression, edition limited, plate destroyed. 
Framed. Together with original dry-point by Tissot, Planning the Voyage. 
Fine impression, signed by the artist; edition limited, plate. destroyed. Framed. 
(2 pieces. ) 


ARTHUR WILLIAM HEINTZELMAN 
American: 1892- 


SAINT PauL: ETCHING 

Original etching by Heintzelman; ‘good impression, signed by the artist; 
edition limited, plate destroyed. Together with an etching by Joseph Gray, 
The Frontier, and Les Arbres Tordus by Lepere; both good impressions, 
signed by the artists. (3 pieces.) 
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WINSLOW HOMER 
American: 1836-1910 


56. SAVED: ETCHING 
Original etching by Homer; fine impression on vellum, signed by the artist 
on the margin in pencil. Very rare. 


[SEE ILLUSTRATION] 


57. THE DISTRESS SIGNAL AND VOICES FROM THE CLIFF: 


Two PHOTOGRAVURES 
Two photogravures after paintings by Winslow Homer; proofs signed by the 
artist in the margin; fine impressions, in perfect condition. 
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58. 


59. 


60. 


61. 


62. 


63. 


64. 


65. 


PETER HURD 


American Contemporary 


MEXICAN RANCHERO 

Original lithograph by Hurd; fine impression, signed in pencil on the margin; 
proof No. 10 of edition twelve. Together with a lithograph portrait by Gerald 
Brockhurst; small folio, signed in the stone. (2 pieces) 


MARGUERITE KIRMSE 
American: 1885- 


Docs: Four ETcHINGs 
*Scuse It Please, Three’s a Crowd, Scat, and Waiting for You; three original 
etchings by Kirmse. Good impressions, signed by the artist. 


ALEXANDER LAWSON 
English: 1772-1846 


PERRY’S VicTORY ON LAKE ERIE: ENGRAVING 

Engraving by Lawson after the painting by Birch; good impression, large 
folio. Together with an engraving by Edwin, “Peter Francisco’s Gallant 
Action”; large folio. 


ERNEST S. LUMSDEN 
Scottish: 1883- 


THE Hoty Ciry AND THE GREAT WALL: Two ETCHINGS 
Two original etchings by Lumsden; fine impressions, signed by the artist. 
Editions limited, plates destroyed. Framed. 


JODHPUR SUNSET, HAIL THE SUN, AND THE BANYAM TREE: 
THREE ETCHINGS 


Three original etchings by Lumsden; good impressions, signed and printed 
by the artist. 


W. DOUGLAS MacLEOD 
English Contemporary 
THE LAST OF AYR PRISON AND A CHELLAH RABOT: Two ETCHINGS 
Two original etchings by MacLeod; good impressions, signed by the artist; 


editions limited, plates destroyed. Together with an etching by Badmin, one 
by Tushingham, one by Hansen, one by Green, and one by Karoly. (7 pieces.) 


EDOUARD MANET 
French: 1832-1883 


LE TorERO Mort AnD LA QUEUE A LA BOUCHERIE: 
Two ETCHINGS 
Two original etchings by Manet; good impressions, in perfect condition. 


LE GAMIN AU CHIEN AND BERTHE MorisotT: Two ETCHINGS 
Two original etchings by Manet; fine impressions, in perfect condition. 
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66. 


67. 


68. 


69. 
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HENRI MATISSE 
French: 1869- 


DANSEUSE ASSISE: LITHOGRAPH 
Original lithograph by Matisse; fine impression, signed in pencil by the artist. 
No. 72 of edition of 150 proofs. Stone destroyed. Framed. Very rare. 


[SEE ILLUSTRATION | 


JAMES McBEY 
Scottish: 1883- 


HAVANA HARBOR: ETCHING 
Original etching by McBey; fine impression, signed by the artist. Proof 
No. 37 out of 50. Plate destroyed. Framed. 


NEw YorK HaArsor: ETCHING 
Original etching by McBey; extremely fine impression, signed by the artist; 
edition limited to fifty impressions and plate destroyed. 


RANCHOS DE TAOs: ETCHING 
Original etching by McBey; extremely fine impression, signed by the artist; 
edition limited to seventy-five proofs and plate destroyed. 
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CHARLES MERYON 
French: 1821-1868 
TOURELLE RUE DE LA TIXERANDERIE: ETCHING 
Delteil No. 29. Rare third state of five. Original etching by Meryon. Ex- 


tremely fine impression, bearing the artist’s initials in upper right-hand corner, 
In perfect condition. Framed. 


[SEE ILLUSTRATION ] 


COLLEGE OF HENRY IV: ETCHING 
Delteil No. 43. Original etching by Charles Meryon; good impression, slightly 


foxed. 
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72. 


73. 


74. 


79. 


76. 


i: 


JOHN OGBORNE 
English: 1725-1795 


Mrs. JORDAN, IN THE CHARACTER OF THE ROMP: STIPPLE 


ENGRAVING 
Stipple engraving printed in color by John Ogborne after the painting by 
George Romney; good impression, medium folio. Has been creased in center. 


JOSEPH PENNELL 
American: 1860-1926 


CAISSONS; VESEY STREET, NEW YORK: ETCHING 
Original etching by Pennell; fine, rich impression, signed and printed by the 
artist. Edition limited, plate destroyed. 


SAINT MARTIN’S BRIDGE, TOLEDO, SPAIN: ETCHING 
Original etching by Pennell; good impression, bearing the artist’s signature. 
Together with an original etching by Turnbull, Loch Katrine. (2 pieces) 


FALL STATION, NIAGARA, AND CHARING Cross UNDERGROUND 


STATION: Two ETCHINGS 
Two original etchings by Pennell; good impressions, signed and printed by 
the artist. Editions limited, plates destroyed. 


NEw YORK FROM NEw JERSEY, 1915, AND THE GREAT SHED, STOKE: 


Two ETCHINGS 
Two original etchings by Pennell; good impressions, signed and printed by 
the artist. Editions limited, plates destroyed. 


PABLO RUIZ PICASSO 
Spanish: 1881- 


MOTHER AND CHILD: LITHOGRAPH 
Original lithograph by Picasso; fine impression, signed by the artist. Proof 
17 of 50. Very rare. Framed. 
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80. 


81. 


82. 


824A 


83. 


SALVATOR PINTO 


Italian Contemporary 


THE APPROACH TO GRAND CENTRAL, SAINT PAUL’S CHURCH AND 


City Hatt: THREE ETCHINGS 
Three original etchings by Pinto; good impressions, signed by the artist; 
editions limited, plates destroyed. Together with New York Stock Exchange 
by Pinto. 


JEAN FRANCOIS RAFFAELLI 
French: 1850-1924 


PARIS SCENE: ETCHING IN COLOR 
Original etching in color by Raffaelli; extremely fine impression, signed by 
the artist. Edition limited, plate destroyed. Framed. 


REMBRANDT VAN RIJN 
Dutch: 1607-1669 


CLEMENT DE JONGE, PRINT SELLER: ETCHING 

Bartsch No. 272; Hind No. 251; Worth No. 274. Original etching by Rem- 
brandt. Good impression on old paper with large margin; fifth state of six; 
signed in the plate Rembrandt. 


THE GOLD WEIGHER (JAN UYTEN BOGAERT), RECEIVING GENERAL: 
ETCHING 

Bartsch No. 281; Hind No. 167. Original etching by Rembrandt; fine, rich 

impression, bearing artist’s signature and date 1639. Perfect condition. 

Framed. 


THE TRAVELLING MUSICIANS: ETCHING . 

Hind No. 142, Bartsch No. 119. Original etching by Rembrandt; good im- 
pression, in perfect condition. Duplicates from the useum of Fine Arts, Boston 
stamped on_ back. 


THE Hoty FAMILY WITH CAT, JOSEPH AT THE WINDOW: ETCHING 
Hind No. 275, Bartsch No. 63. Original etching by Rembrandt; good impres- 
sion in perfect condition. Duplicate from the Museum of Fine Arts, Boston 
stamped on back. 


H. R. ROBINSON 
American, XIX Century 


SMOKERS AND THE FUNERAL OBSEQUIES OF FREE TRADE: 
Two LITHOGRAPHS 
Two original lithographs by Robinson; good impressions, in good condition. 
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AUGUSTE RENE FRANCOIS RODIN 
French: ‘1840-1917 
84. PORTRAIT OF Victor Huco: ETCHING 


Original dry-point by Rodin; good impression, bearing the artist’s signature 
in pencil. Fold through the center of the plate. Framed. 


[SEE ILLUSTRATION ] 


85. NuDE MopEL KNEELING: LITHOGRAPH 
Original lithograph by Rodin, slightly tinted. Good impression, bearing the 
artist’s signature. Framed. 


86. 


87. 


86 


RODIN (ConrinueED) 


MopEL DANCING: WATERCOLOR DRAWING 


A nude female model in a graceful dancing attitude, her head is inclined 
forward, her right hand is extended before her and her left arm is out- 
stretched behind; her left leg is raised to a position parallel with her arms. 
The upper part of the figure is repeated in a pencil drawing directly above 
the other. Signed at lower right with initials A.R. Certified on back by 
E. Delaye. 1434 x 10% inches 


[SEE ILLUSTRATION ] 


MopEL IN ACTION: WATERCOLOR DRAWING 

A nude woman bending down with one’ hand: on: the floor and the other 
stretched out behind her. On the right of the sheet is another pencil drawing 
of a model on her hands and knees. Signed at lower right Rodin. Certified 
on back by E. Delaye. : 844 x 12% inches 
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RODIN (ConrTINUED) 


88. NuDE STUDY: WATERCOLOR DRAWING 
Full-length study of the back of a female nude with yellow hair, she is hold- 
ing a small white drape before her with both hands. Signed at lower right 
A. Rodin. Certified on back by E. Delaye. 14% « 9Y% inches 


[SEE ILLUSTRATION ] 
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90. 


a1: 


92. 


oo: 


94. 


RODIN (CONTINUED) 


NUDE WITH A DRAPE: WATERCOLOR DRAWING 

Nude woman in an attitude of the, dance, she is standing on tipe-toe and holds 
a green drape behind her with both hands. Signed at lower right A. Rodin. 
Certified on back by E. Delaye. _ 8% «x 1234 inches 


Mopet DANCING: IV ATERCOLOR DRAWING 

A model in a white tunic dances with her head inclined feraaed and her arms 
outstretched, she stands tip-toe on her right foot with her left leg lifted high. 
Certified on back by E. Delaye. 13 x 9% inches 


WALTER DENDY SADLER 
English: 1854-1923 


THE PLAINTIFF AND DEFENDANT, AND THE pasate CANDIDATE: 


Two ETCHINGS 
Etchings by Dobie after Sadler; good impressions, signed by both artists. 
Together with Over the Nuts and Wine, etching by W. Boucher after Sadler; 
printed on rice paper and signed in pencil by both artists. 


EILEEN A. SOPER 
American: 1905- 


BALLOONS, BUBBLES, CHILDREN’S Hour, AND YOUNG ENGLAND: 


Four ETCHINGS 
Four original etchings by Soper; extremely fine impressions, signed by the 
artist; edition limited, plate destroyed. 


SWINGING, THE SEAPLANE, AND MicHty ATOM: THREE ETCHINGS 
Three original etchings by Soper; fine impressions, signed by the artist; 
editions limited, plates destroyed. 


DoNKEY RACE, STICKLEBACKS, AND RACING MORNING: 


THREE ETCHINGS 
Three original etchings by Soper; fine impressions, signed by the artist; 
editions limited, plates destroyed. 
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96. 
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98. 


99. 


100. 


SOPER (CONTINUED) 


THE Fair, AND FIREWORKS: Two ETCHINGS 
Two original etchings by Soper; fine impressions, signed by the artist; 
editions limited, plates destroyed. 


JOSEPH CONSTANTIN STADLER 
English: 1780-1812 


THE MAGGOT-BEARING ATAPELIA: AQUATINT ENGRAVING 

Aquatint in color by Stadler after the painting by Henderson; fine impres- 
sion with large margin, in perfect condition. Together -with The American 
Aloe by Medland after the painting by Reinagle; fine impression, in perfect 
condition. (2 pieces.) 


ALEXANDRE THEOPHILE STEINLEN 
Swiss: 1859-1923 


THE APOSTLE, AND Dix ASSASSINAT Pour UN Sou: ETCHING AND 


LITHOGRAPH 
Original etching and lithograph by Steinlen; fine impressions, the former 
signed in pencil, the latter signed in the stone; editions limited, plate and 
stone destroyed. The latter from the Beurdeley Collection. 


DIANA THORNE 
American: 1895- 


RABBITS, RUSSIANS, CONDESCENSION, AND THE COCKTAIL: 


Four ETCHINGS 
Four original etchings by Diana Thorne; extremely fine impressions, signed 
by the artist; editions limited, plates destroyed. 


THE HoLp-up, THE STRANGER, AND ALL Is VANITY: 
THREE ETCHINGS 


Three original etchings by Diana Thorne good impressions, signed by the 
artist; edition limited, plates destroyed. 


SWING, YOU DARE, AND STORE KEEPER: THREE ETCHINGS 
Three original etchings by Diana Thorne good impressions, signed by the 
artist; edition limited, plates destroyed. 
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HENRI DE TOULOUSE-LAUTREC 


French: 1864-1901 
101. EviLes: LITHOGRAPH 


Original lithograph in color by Toulouse-Lautrec; fine impression, bearing 
the artist’s monogram signature in the stone. Very rare. 


[SEE ILLUSTRATION ] 
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TOULOUSE-LAUTREC (CONTINUED) 


102. CONFETTI: LITHOGRAPH 


Original colored lithograph by Toulouse-Lautrec; fine impression, bearing 
the artist’s initial in circle. Very rare. 


[SEE ILLUSTRATION ] 
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104. 


105. 


106. 


107. 


WILLIAM WALCOTT 


English Contemporary 


CAMPANILE, HosPiITAL OF St. MArKs, DOGES PALACE, AND 


SAN Marco: Four ETCHINGS 
Four original etchings by William Walcott. All fine impressions, signed by 
the artist. Edition limited, plates destroyed. 


THE ENTRY OF A ROMAN CONSUL, AND THE PANOPLY OF VENICE: 


ETCHING AND AQUATINT 
An original etching and an aquatint by Wallcott; fine impressions, signed by 
the artist; editions limited, plates destroyed. 


PALLACE PESSARO, AND PLAZA PESSARO: Two ETCHINGS 
Two original etchings by Wallcott; fine impressions, signed by the artist; 
editions limited, plates destroyed. 


JAMES ABBOTT McNEILL WHISTLER 
American: 1834-1903 


PORTRAIT OF DROUET, THE SCULPTOR: ETCHING 
Kennedy No. 55. Original etching by Whistler; good impression, signed in 
the plate Whistler 1859. 


BILLINGSGATE: ETCHING 
Kennedy No. 168. Original etching by Whistler; fine impression, signed in 
the plate Whistler 1859. 
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WHISTLER (Conrinuep) 


108. Lone Lacoon: ETCHING 
Kennedy No. 203. Original etching by Whistler; fine impression, bearing 
the artist’s butterfly signature in pencil. Rare first state of two. 


[SEE ILLUSTRATION ] 


109. LiItTLE SALUTE: ETCHING 
Kennedy No. 220. Original etching by Whistler; fine impression, bearing 
the artist’s butterfly signature in pencil. Second state of two. Very rare. 


110 


WHISTLER (ConTINUED) 


110. Basy PETTIGREW: ETCHING 
Kennedy No. 341. Original etching by Whistler; fine impression, bearing 


the artist’s sngnature in pencil on rice paper. Edition limited, plates destroyed. 
From the John Caldwell Collection. 


[SEE ILLUSTRATION ] 
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WHISTLER (ConrinueED) 


111. Mone. SToopinc: ETCHING 
Kennedy No. 342. Original etching by Whistler; extremely fine impression, 
bearing the artist’s butterfly signature in pencil; on back in Whistler’s writing: 
“First Proof”. Edition limited, plate destroyed. Extremely rare. 
From the John Caldwell Collection. 


[SEE ILLUSTRATION] 
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WHISTLER (ConrTINUED) 


112. NEWSPAPER STALL, RUE DE SEINE: ETCHING 
Kennedy No. 432. Original etching by Whistler; fine impression, bearing 
the artist’s butterfly signature in the plate. Edition limited, plate destroyed. 


Extremely rare. 
[SEE ILLUSTRATION ] 


113. Mopret Drapinc: LITHOGRAPH 
Way No. 31. Original lithograph by Whistler; fine impression, bearing the 
artist’s butterfly signature in pencil. Edition limited to twenty-eight proofs 


and stone destroyed. 
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116. 
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118. 


119: 


WHISTLER (ConrinuED) 


NupE Mopet RECLINING, AND GIRL WITH BOWL: 


Two LITHOGRAPHS 
Way Nos. 47 and 52. Two original lithographs by Whistler; good impres- 
sions, the former with butterfly signature in the stone; the latter with the 
butterfly signature in the stone and in pencil. Editions limited, stones de- 
stroyed. 


THE CONVERSATION UNDER THE STATUE, LUXEMBOURG GARDENS, 


AND NEEDLEWORK: Two LITHOGRAPHS 
Way Nos. 44 and 113. Two original lithographs by Whistler; extremely 
fine impressions, bearing the artist’s butterfly signature in pencil. Editions 
limited to fifteen impressions and stones destroyed. 


RUE FURSTENBURG: LITHOGRAPH 

Way No. 59. Original lithograph by Whistler; extremely fine impression, 
bearing the artist’s butterfly signature in pencil. Edition limited and stone 
destroyed. 


MOTHER AND CHILD NUMBER Two, AND THE SHOEMAKER: 
Two LITHOGRAPHS 
Way Nos. 102 and 151. Two original lithographs by Whistler; fine impres- 


-sions, bearing the artist’s butterfly signature in the stone. Editions limited 


and stones destroyed. 


HENRY WOLF 
American: 1852-1916 


Mornine MIstT, AND GIRL WITH FAN: Two Woop ENGRAVINGS 
Two original wood engravings by Wolf; fine impressions on rice paper, 
signed by the artist. Together with an original wood engraving by Timothy 
Cole, Madonna and Child; signed. (Together 3 pieces.) Framed. 


WILLIAM LIONEL WYLLIE 
English Contemporary 


SOMERSET HovusE, AND THE TOWER OF LONDON: Two ETCHINGS 


Two original etchings by Wyllie; fine impressions, signed by the artist; 
editions limited, plates destroyed. 
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121. 


122. 


123. 
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ANDERS LEONARD ZORN 
Swedish: 1860-1920 


CROWN PRINCESS MARGARET OF SWEDEN: ETCHING 
Asplund No. 264. Original etching by Zorn; extremely fine impression, 
signed by the artist; edition limited, plate destroyed. Framed. 


[SEE ILLUSTRATION ] 


AN OLD SOLDIER: ETCHING 
Asplund No. 245. Original etching by Zorn; fine impression, signed by the 
artist. Framed. 


Younc NORWEGIAN AT THE PIANO (PORTRAIT OF Miss GRAND) : 


ETCHING ; 
Asplund No. 59; Schubert-Soldern No..92; Delteil No. 59. Original etching 
by Zorn; extremely fine impression, signed by the artist. Framed. 

Note: Very rare; only seven known proofs in existence. 


[SEE ILLUSTRATION ON OPPOSITE PAGE] 


My MopeEts: ETCHING 
Asplund No. 273. Original etching by Zorn; fine impression, signed by the 
artist. Framed. / 
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ZORN: Young Norwegian at the Piano (Portrait of Miss Grand) 


124. 


125: 


126. 


PATE 


128. 


1729; 


CURRIER AND IVES COLORED LITHOGRAPHS 


THE BOMBARDMENT AND CAPTURE OF ForT HINDMAN, AND THE 
SURRENDER OF CORNWALLIS 


Peters Nos. 847 and 976. Two lithographs by Currier and Ives; good im- 
pressions, small folios; the latter slightly foxed with tear in top of margin. 


THE CAPTURE OF Major ANDRE, 1780 
Peters No. 968. Original lithograph by N. Currier; small folio. Together 
with Pocahontas Saving the Life of Captain John Smith; Peters No. 809. 
Both good impressions, the latter with a slight hole in the upper margin. 
(2 pieces.) 


WASHINGTON CROSSING THE DELAWARE 

Peters No. 1008. Original lithograph by Currier and Ives; small folio, good 
impression; lower margin slightly foxed. Together with Jeff’s Last Shift, 
Peters No. 1653, by Currier and Ives; small folio. 


THE PIONEER CABIN OF THE YO-SEMITE VALLEY 
Peters No. 1563. Original lithograph by Currier and Ives; small folio; fine 
impression. 


THE SNOW STORM 
Peters No. 2492. Original lithograph by Currier and Ives; medium folio. 
Extremely fine impression, in perfect condition. 


THE COAST OF CALIFORNIA 

Peters No. 3880. Original lithograph by Currier and Ives; small folio; good 
impression. Together with the Union Ironclad Monitor “Montauk”; Peters 
No. 1151; good impression with margin slightly foxed. 
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CURRIER & IVES (ConrINUED) 


130. THe Yacut REBECCA, 75 TONS 
Peters No. 1465. Lithograph by Currier and Ives after the painting by 
Parsons; extremely fine impression with large margin and in perfect condi- 
tion; large folio. 


[SEE ILLUSTRATION ] 
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CURRIER & IVES (ConrTiINnueEpD) 


131. THE GREAT OCEAN YACHT RACE BETWEEN THE HENRIETTA, 


FLEETWING AND VESTA . 
Peters No. 1439. Lithograph by Currier and Ives after the painting by Charles 
Parsons; large folio; extremely fine impression, in perfect condition. 


[SEE ILLUSTRATION ] 
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CURRIER & IVES (ConriINnueED) 


132. THE CLIPPER SHIP DREADNAUGHT OFF TUSKAR LIGHT 


Peters No. 1200. Lithograph by N. Currier after a painting by D. McFarlane ; 
large folio; fine impression with small part of lower margin slightly rubbed. 


[SEE ILLUSTRATION ] 
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CURRIER & IVES (ConrINUED) 


133. TROTTING QUEEN ALIx, RECORD 2:0334 
Peters No. 3272. Lithograph by Currier and Ives after the painting by 
Cameron; large folio; extremely fine impression with large margin. 


[SEE ILLUSTRATION ] 
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135. 
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CURRIER & IVES (ConrinueED) 


Mr. BONNER’S HorRsE JOE ELLIOTT, DRIVEN BY J. BOWEN 
Peters No. 3597. Lithograph by Currier and Ives after the painting by 
J. Cameron; large folio; extremely fine impression with wide margins. 


[SEE ILLUSTRATION ] 


THE CHAMPION PACER JOHNSTON, BY BASHAW GOLDDUST 


Peters No. 3602. Lithograph by Currier and Ives after the painting by 
Cameron; large folio with large margin in good condition. 
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137. 


138. 


139° 


140. 


141. 


142. 


MISCELLANEOUS PRINTS 


THREE FRENCH PRINTS 

La Danse Paysane, engraving by Benoit Audran, The Younger, after the 
painting by Watteau; fine impression in perfect condition. Together with 
Arlequin Pierrot and Scapin after the painting by Watteau; and Perrette 
by H. Guttenberg after the painting by Baudouin. 


THREE FRENCH PRINTS 

L’Avue Difficile, mezzotint engraving printed in color by Jean Francois 
Janinet after the painting by Nicolas Lavrience; fine later impression with 
the letters and plate mark, large margin. Together with two small engrav- 
ings, La Touche and L’Approche. 


Six ETCHINGS OF ARCHITECTURE AND MASKS 

Notre Dame, Paris, original etching by Barbeseth, signed in pencil on margin; 
Hotel de Ville, Soches, original etching by Renison, signed in pencil on mar- 
gin; four etchings of mocks by A. Legros, 1882. All medium folios and 
ood impressions. 


Four ENGRAVINGS OF DISTINGUISHED AMERICANS 
Stipple engraving of John Adams; and engravings of Lincoln, Grant and 
Robert E. Lee. All good rich impressions. 


Two COLORED SPORTING PRINTS 
Two colored lithographs after paintings by W. Vanderbilt Allen; good impres- 
sions in perfect condition. 


FouR COLORED SPORTING PRINTS 
Four colored lithographs after the paintings by W. S. Venderbilt Allen, 
published Newport, Rhode Island, 1892. Good condition. 


A NortrH WEstT VIEW OF THE TOWER OF LONDON: ENGRAVING 
Engraving printed in color by Bowles and Carver, London; good impression, 
medium folio. 
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143. 


144. 


145. 


PAIR OF AQUATINTS 

The Queen Returning to the House of Lords and Arrival at Brandenburg 
House of the Watermen, etc., with an Address to the Queen on the Third 
of October, 1820; published R. Bowyer, 1821. Good impressions, medium 
folios. 


Views: Four AQUATINTS 

Versailles, View at the Hague, Leipsic, and Dantzic; three published by 
R. Bowyer, London, 1814; the other published by William Miller, London, 
1805. Good impressions. 


WESTMINSTER ABBEY: THREE AQUATINTS 
Interior of Westminster Abbey, Henry the Seventh Chapel, and North East 
View; good impressions, all published by Ackermann, London, 1811. 


END OF SALE 
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